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Ligne éditoriale 
 
 

a revue a pour dénomination ZAOULI qui désigne à la fois 
une danse et une musique populaires pratiquées par les 
communautés gouro, dans les départements de Bouaflé et de 

Zuénoula, en Côte d’Ivoire. Hommage à la beauté féminine, le 
ZAOULI s’inspire de deux masques : le Blou et le Djela. Son autre 
nom, « Djela lou Zaouli », signifie « Zaouli, la fille de Djela ». Le 
Zaouli associe, dans un même spectacle, la sculpture (le masque), 
le tissage (le costume), la musique (l’orchestre, la chanson) et la 
danse. Le masque Zaouli se décline en sept masques faciaux 
traduisant chacun une légende spécifique. Les détenteurs et les 
praticiens sont les sculpteurs, les artisans, les instrumentistes, les 
chanteurs, les danseurs et les notables (garants des coutumes et 
des traditions de la communauté).  

Dès lors, le ZAOULI possède une fonction éducative, ludique 
et esthétique. Porteur de l’identité culturelle de ses détenteurs, il 
contribue également à la préservation de l’environnement, et 
favorise l’intégration et la cohésion sociale. La transmission de 
l’élément s’opère à l’occasion des représentations musicales et des 
séances d’apprentissage. Les amateurs en apprennent la pratique 
sous la supervision de praticiens expérimentés. La viabilité du 
ZAOULI est assurée grâce aux représentations populaires, 
organisées deux à trois fois par semaine par les communautés. La 
chefferie traditionnelle, garante des traditions, joue également un 
rôle clé dans le processus de transmission. Les festivals et les 
concours de danse inter-villages constituent également d’autres 
opportunités de revitalisation.  

En définitive, le ZAOULI est réputé détenir des pouvoirs 
permettant l’accroissement de la productivité du milieu dans 
lequel il est pratiqué. Inscrit sur la liste prestigieuse du Patrimoine 
Mondial de l’UNESCO, le ZAOULI est une synthèse de la 
sculpture, la musique et le tissage. Elle a donc pour but de mettre 
un point d’honneur sur la beauté féminine. C’est pourquoi, il se 

L 
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distingue par la finesse des traits du masque, la beauté de la danse 
et la grâce qui en font un spectacle fort apprécié dans les 
manifestations publiques. 

Cette nouvelle revue vise donc à promouvoir la recherche et la 
réflexion dans les domaines suivants : 

 Arts et Culture ;  

 Lettres et Langues ;  

 Sciences de l'information et de la communication ;   

 Sciences Humaines et Sociale ;  

 Sciences Juridiques et Politiques ;  

 Sciences Economique et de Gestion ;  

 Sociologie ;  

 Anthropologie ;  

 Psychologie ;  

 Criminologie.  
Elle vise également à publier les résultats des recherches 

menées par les chercheurs et à développer la production 
scientifique chez cette nouvelle génération de chercheurs. C’est 
une revue pluridisciplinaire dont l’enjeu est de favoriser un 
enrichissement entre chercheurs dans une relation de 
mutualisation des connaissances tout en s’inscrivant dans les 
normes scientifiques et éthiques du CAMES. 
 

Le Comité de rédaction 
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Normes d’édition 
 

 
Les articles à soumettre à la revue doivent être conformes aux 
normes suivantes : 

Style et volume d’un article : Book Antiqua; taille de police : 12, 
interligne : 1 volume 15 à 20 pages maximum. 

La structure du texte :  

La structure d’un article scientifique en Lettres et Sciences 
Humaines se présente comme suit :  

Pour un texte qui se présente sous forme de contribution théorique 
et fondamentale : Titre, Prénoms et Nom de l’auteur, Institution 
d’attache, adresse électronique, Résumé en Français [250 mots 
maximum], Mots clés [5 mots maximum], [Titre en Anglais] 
Abstract, Keywords, Introduction (justification du thème, 
problématique, hypothèses/objectifs scientifiques, approche), 
Développement articulé, Conclusion, Bibliographie. 

Pour un texte qui résulte d’une recherche de terrain : Titre, 
Prénoms et Nom de l’auteur, Institution d’attache, adresse 
électronique, Résumé en Français [250 mots au plus], Mots clés [7 
mots au plus], [Titre en Anglais], Abstract, Keywords, 
Introduction, Méthodologie, Résultats et Discussion, Conclusion, 
Bibliographie. 

Les articulation du texte : A l’exception de l’introduction, de la 
conclusion, de la bibliographie, les articulations doivent être 
titrées, et numérotées par des chiffres (Exemples : 1. ; 1.1. ; 1.2 ; 2. ; 

2.2. ; 2.2.1; 2.2.2.; 3. ; etc.). (Ne pas automatiser ces numérotations). 

La conclusion doit être brève et insister sur les résultats et l’apport 
original de la recherche. 

La référence bibliographique adoptée est celle des notes intégrées 
au texte. Elle se présente comme suit : (nom de l’auteur, année de 
publication, page à laquelle l’information a été prise). 
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Présentation des références bibliographiques:  

Les passages cités sont présentés en romain et entre guillemets 
(Pas d’Italique donc). Lorsque la phrase citant et la citation 
dépassent trois lignes, il faut aller à la ligne, pour présenter la 
citation (interligne 1) en romain et en retrait, en diminuant la taille 
de police d’un point (pas d’italique, pas de guillemets). 

Les références des citations sont intégrées au texte citant, selon les 
cas, de la façon suivante : (Initiale (s) du Prénom ou des Prénoms 
de l’auteur. Nom de l’Auteur, année de publication, pages citées). 
Initiale (s) du Prénom ou des Prénoms de l’auteur. Nom de 
l’Auteur (année de publication, pages citées). 

Exemples : 
Le processus du sous-développement résultant de ce choc est vécu 
concrètement par les populations concernées comme une crise 
globale (S. Diakité́ , 1985, p. 105). 

En effet, le but poursuivi par M. Ascher (1998, p. 223), est « 
d’élargir l’histoire des mathématiques de telle sorte qu’elle 
acquière une perspective multiculturelle et globale ». 

NB : Les sources historiques, les références d’informations orales 
et les notes explicatives sont numérotées en série continue et 
présentées en bas de page. 

Les divers éléments d’une référence bibliographique sont 
présentés comme suit : 

NOM et Prénom (s) de l’auteur, Année de publication, Zone titre, 
Lieu de publication, Zone Éditeur, pages (p.) occupées par l’article 
dans la revue ou l’ouvrage collectif. Dans la zone titre, le titre d’un 
article est présenté en romain et entre guillemets, celui d’un 
ouvrage, d’un mémoire ou d’une thèse, d’un rapport, d’une revue 
ou d’un journal est présenté en italique.  

Dans la zone Éditeur, on indique la Maison d’Edition (pour un 
ouvrage), le Nom et le numéro/volume de la revue (pour un 
article). Au cas où̀ un ouvrage est une traduction et/ou une 
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réédition, il faut préciser après le titre, le nom du traducteur et/ou 
l’édition (ex : 2nde éd.). 

NB : Ne sont présentées dans les références bibliographiques que 
les références des documents cités. Les références 
bibliographiques sont présentées par ordre alphabétique des 
noms d’auteurs. 

Exemples : 
AMIN Samir, 1996, Les défis de la mondialisation, Paris, 
L’Harmattan. 
DIAGNE Souleymane Bachir, 2003, « Islam et philosophie. Leçons 
d’une rencontre », Diogène, 202, 4, p. 145-151. 

Les tableaux, les schémas et les illustrations 

En cas d’utilisation des tableaux, ceux-ci doivent être numérotés 

en chiffres romains selon l’ordre de leur apparition dans le texte. 

Les schémas et illustrations sont à numéroter en chiffres arabes 

selon l’ordre de leur apparition dans le texte. Les auteurs doivent 

requérir les droits de reproduction des illustrations. 

La présentation des figures, cartes, graphiques … doivent porter le 

titre précis, la source, l’année et l’échelle (pour les cartes). 
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Abstract 
This article aims at showing the international reggae man Tiken Jah 
Fakoly’s contribution to the continent redevelopment in a sustainable 
way. Through his Musical Records, Tiken Jah Fakoly, as a wise lecturer 
and educator has recorded musical messages to remind his audience 
about African story and values (Cours d’histoire, 1999), before criticizing 
political and social discriminations (Caméléon, 2000; Françafrique, 2002 
and Coup de gueule, 2004). He has also prophesied equality, respect and 
dignity for Africans in Coup de gueule (2004) through the title “Ça va faire 
mal” and at the end he has encouraged Africans to [re]act (African 
revolution, 2010) for that development attainability. Through the 
discursive analysis of these recordings, light is shed on the artist 
commitment for the durable development in Africa. Thus, the return or 
recourse to the "traditional African Sources" (such as Mandigo 
"Kouroukan fouga" charter) of the development sustainability is to be 
promoted for the redevelopment of the humanity's motherland in 
prosperity for all. 
 
Keywords: Reggae Music, african culture, African Union, 
redevelopment, sustainability. 
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Contribution de la musique de Tiken Jah Fakoly au 
redéveloppement des pays africains 

 
Résumé 
Cet article a pour but de montrer la contribution du reggae man 
international Tiken Jah Fakoly au redéveloppement du continent de 
manière durable. À travers ses disques musicaux, Tiken Jah Fakoly, en 
tant que conférencier et éducateur avisé, a réalisé une série de 
conférences pour rappeler à son auditoire l’histoire et les valeurs 
africaines (Cours d’histoire, 1999), avant de critiquer les discriminations 
politiques et sociales (Caméléon, 2000 ; Françafrique, 2002 et Coup de gueule, 
2004). Il a également prophétisé l’égalité, le respect et la dignité pour les 
Africains dans Coup de gueule (2004) à travers le titre « Ça va faire mal » et, 
à la fin, il a incité les Africains à [ré]agir (African revolution, 2010) pour la 
réalisation de ce développement. À travers l’analyse discursive de ces 
enregistrements, la lumière est mise sur l’engagement de l’artiste pour le 
développement durable en Afrique. Ainsi, le retour ou le recours aux 
« sources traditionnelles africaines » de la durabilité du développement 
(telle que la charte "Kouroukan fouga" du Manding) doit être promu 
pour le redéveloppement de la mère patrie de l’humanité dans la 
prospérité pour tous. 
 
Mots clés : Musique reggae, culture africaine, Union Africaine, 
redéveloppement, soutenabilité.  
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Introduction  

 
Fundamentally as a musical genre and closely tied to 

rastafarian religion and social movement of the 1930s, 
reggae was developed by African ancestry Jamaicans in the 
late 1960s and has spread throughout the world. Although, 
reggae social consciousness has inspired other musical styles 
such as Hip pop, Folk rock …etc., it remains a Jamaican 
music that was recognised as UNESCO's humanity 
intangible cultural heritage representative in november 2018. 
Thus, admitting its contribution to international discourse 
on injustice, resistance, social, political, sensual and spiritual 
issues. 

Bob Marley’s visit in Zimbabwe on 18 April 1980 - the 
country independence day- had boosted the reggae in Africa 
with reggaemen such as Majek Fashek, Ras Kimono and 
Amos Mc Roy in Nigeria, Lucky Philip Dube - the Best 
Selling African Musician prize at the 1996 World Music 
Awards- in South Africa, Dub Colossus in Ethiopia, Alpha 
Blondy and Tiken Jah Fakoly from Côte d’Ivoire.  

Tiken Jah Fakoly, adept to the reggae philosophy that 
extols the oneness with humanity and equality has followed 
the reggaemen predecessors’ footsteps to denounce social 
and political issues like his elder countryman reggae music 
player Alpha Blondy in multiple languages such as 
Mandingo, French and English. The reggae ideology that 
rimes with the sustainable development goals, led Tiken Jah 
Fakoly to shed light on African political and social matters 
for the country wellbeing. 

https://en.wikipedia.org/wiki/Ras_Kimono
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In a musical semiology, through critical discourse analysis 
framework, Tiken Jah Fakoly’s records are scrutinized to 
show his commitment to promote panafricanism ideals for 
Africa developmental reconstruction. 
 

1. Development of the Concepts  
The concepts of [re]development and sustainable 

development are revisited in African worldview in a critical 
discourse analysis framework for this study undertaking.  

At first sight, the concepts of redevelopment and 
sustainable development are far from being synonymous 
according to the civilizational worldview of the 
development but could be interchangeable in terms of the 
developmental goals to reach. The concepts of 
redevelopment and sustainable development are thus 
exemplified.  

 
1.1. The concept of Redevelopment in African context 

The concept of redevelopment presupposes development 
had already existed in Africa. Linguistically redevelopment 
is the second phase [evolution or improvement] of the 
concept of development which is a process of growth or 
advanced step[s] of that growth.  

Slavery, colonialism and neo-colonialism had stopped 
Africa’s development by destructing / [de-structuring] 
endogenous social, political and economic systems that were 
supporting this growth. 

Redevelopment can be defined here as the 
reestablishment and enhancement of antic African 
development which was inherently sustainable due to the 
ancestral cosmogony vision. In African vision, the nature 
and humanity are intrinsically linked. So, black people 
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established equality between human and the environment 
and respect the nature as a living being.  

In African worldview, no need to qualify one 
development sustainable within systems that do not care 
about the harmony between human and the nature. So, the 
fashionable concept of sustainable development is coined to 
remedy the failure of western vision of development. Thus, 
redevelopment is a full concept of restructuring 
development in African vision.  

In the globalization1 process the concept of sustainable 
development should be reconsidered as the world 
redevelopment with ancestral African worldview. 

 
1.2.  The Concept of Sustainable Development and its 

Goals 
In 2015, United Nations members adopted the sustainable 

development 2030 agenda that is composed of 17 goals. 
According to United Nations (2017) the aim of sustainable 
development goals is peace and prosperity for people and 
the planet. As an action plan, the 17 sustainable 
development goals (SDGs) have been prescribed. (cf. United 
Nations 17 sustainable development goals Archives - BAB 
Group Of Companies).  

In regard to these SDGs, almost all the goals (G2, G3, G6, 
G9, G11, G12, G13, G14 and G15) are directly linked to the 
respect of the environment which is a kernel value in 
African vision of development. So, African ways of living 
ensure conformity with sustainable development goals. Why 
not having recourse to African endogenous vision of 
development in the implementation of the 17 global goals 

                                                 
1
 An updated version of colonialism 

https://www.babgroupofcompanies.com/tag/united-nations-17-sustainable-development-goals/
https://www.babgroupofcompanies.com/tag/united-nations-17-sustainable-development-goals/
https://www.babgroupofcompanies.com/tag/united-nations-17-sustainable-development-goals/
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for the United Nations 2030 agenda of sustainable 
development? To reach sustainable development goals, one 
should achieve sustainability. 

 
1.3.  The concept of Sustainability 

Sustainability is defined as "the quality of being able to 
continue over a period of 
time"(https://dictionary.cambridge.org/us/dictionary/engl
ish/sustainability). 

Sustainability is "the balance of economic, environmental 
et social factors in equal harmony" (cf. Venn diagram, 
available on: https://circularecology.com/sustainability-
and-sustainable-development.html).  

In a dialectical approach, sustainability can be defined as 
the nucleus and the advanced qualitative state of a 
phenomenon/[situation] through the time, that should be 
maintained at an optimal state over time.  

 
1.4.  Sustainability and sustainable Development 

Sustainable development as synonymous to durable 
Development is an everlasting development or a 
development forever. 

However, a seemly clear-cutting distinction between 
sustainability and sustainable development is quoted and 
available on: https://circularecology.com/introduction-to-
sustainability-guide.html as follows: “sustainable 
development is the pathway to sustainability”, we 
dialectically defined sustainability as the masterpiece and 
the utmost stage of the development.  

In the case of United Nations (2017) above mentioned, 
sustainability as the utmost stage of the development 
corresponds to "peace and prosperity" for people and the 

https://dictionary.cambridge.org/us/dictionary/english/sustainability
https://dictionary.cambridge.org/us/dictionary/english/sustainability
https://circularecology.com/sustainability-and-sustainable-development.html
https://circularecology.com/sustainability-and-sustainable-development.html
https://circularecology.com/introduction-to-sustainability-guide.html
https://circularecology.com/introduction-to-sustainability-guide.html
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planet whereas "the seventeen (17) goals" as 
masterpiece/components of sustainable development. 

In African context, the concept of redevelopment (cf. 
section 1.1) corresponds to the improved optimal stage of 
African past glorious Civilization (i.e sustainability [of the 
development]) while the Mandigo "Kouroukan fouga" 
charter is considered as component/guideline of [African 
traditional] sustainable development.  

 
1.5.  Development themes scope in Tiken Jah Fakoly’s 

Musical Records  
Africa’s redevelopment could be apprehended through 

the themes covered in Tiken Jah Fakoly’s musical records. 
Although Tiken Jah Fakoly mainly deals with conscience 
awakeness for African countries [re]development, themes 
corresponding or related to the goals of the United Nations 
2030 agenda of sustainable development are disseminated in 
his albums. A wide range of themes could be found in his 
music as presented below. 

 
Chart 1: themes covered in Tiken Jah Fakoly’s Musical 
Records  

Themes Titles 

1) Education “African revolution” (African 
Revolution, 2010) 

2) Unemployme
nt 

“Vieux père” (African Revolution, 
2010) 

3) [in]justice/Rig
hts 

“Djourou” (Cours d’histoire, 1999)  
“Justice” (Caméléon, 2000)  
“Délivrance” (Franceafrique, 2002)  
“Baba” (Cameléon, 2000) 
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4) Political and 
social discrimination  

“Le pays va mal” (Caméléon, 2000)   
“Où veux-tu que j’aille” (Coup de 
gueule, 2004) 
"Gouvernement 20 ans" (Braquage 
de pouvoir, 2022) 

5) National/Cont
inental Unity 

“Nationalité” (Cours d’histoire, 
1999)  
“Ça va faire mal” (Coup de gueule, 
2004) ; 

6) Cultural 
Identity and Unity 

"Le descendant"(Mangecratie, 
1996) 
“Africain” (Africain, 2007)  

7) Immigration  “Où aller où” (l’Africain, 2007)  
“Ouvrez les frontières” (l’Africain, 
2007)  
“Africain à Paris” (l’Africain, 
2007)  

8) African values “Viens voir” (l’Africain, 2007)  
“Sinimory” (Africain revolution, 
2010)  

9) Independence  “Je dis non !” (Africain revolution, 
2010)  

10) Corruption  “Ohba Ohba” (Cours d’histoire, 
1999)  
“Les Audits” (Caméléon, 2000) 
 “votez” (African Revolution, 
2010)  

11) Racial 
discrimination 

“Discrimination” (Cours d’histoire, 
1999)  

12) Freedom  “Soldier” (L’Africain, 2007)  
“Laisse-moi m’exprimer” (African 
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Revolution, 2010) 
“Actualités brûlantes” (2024) 

13) Hegemony "Y en a marre"(Caméléon, 2000),  
"Francafrique" (Franceafrique, 
2002) 
"On a tout compris" 
(Franceafrique, 2002) 
“Nazara” (françafrique, 2002) 
"Plus rien ne m’étonne" (Coup de 
gueule, 2004) 

 
2.  Theoretical frameworks 

Critical discourse analysis (CDA) is a twofold connotative 
designation that alludes to the theory and method in the 
discourse analysis research paradigm [cf. N. Fairclough 
(1992) and R. Wodak (2011)]. 

According to R. Wodak (2011), critical discourse analysis 
is studying not a linguistic unit per se but rather social 
phenomena that necessarily are complex and thus requires a 
multi-, inter-, trans-disciplinary and multi-methodological 
approach.  

Critical discourse analysis is viewed by N. Fairclough 
(1992) as the analysis of dialectical relationships between 
semiosis (including language) and other elements of social 
practices. Norman Fairclough’s dialectical relational 
approach focuses upon social conflict in the Marxian 
tradition and tries to detect its linguistic manifestations in 
discourses, in particular elements of dominance, difference, 
and resistance.  

In Norman Fairclough’s dialectical relationships approach 
to critical discourse analysis, every social practice has a 
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semiotic element. Thus Productive activity, the means of 
production, social relations, social identities, cultural values, 
consciousness, and semiosis are dialectically related 
elements of social practice (cf, N. Fairclough 1992). 

As a suite of methodologies sharing several features in 
common, Critical discourse analysis is a multi-fold set of 
research tools. Critical discourse analysis methodology 
generally consists in showing how subtle features in a given 
discourse can foster or maintain power inequalities.  

 
2.1.  Discourse concept in critical discourse analysis 

The notion of “discourse” as language use in speech and 
writing is a form of “social practice” (cf. R. Wodak, 2011). As 
a “Social practice”, according to R. Wodak (2011: 303): 
“Discourse implies a dialectical relationship between a 
particular discursive event and the situation(s), 
institution(s), and social structure(s) which frame it: the 
discursive event is shaped by them, but it also shapes them”. 

N. Fairclough and R. Wodak (1997) have shown in their 
work that “Discursive practices” have ideological effects in 
terms of power relations between social groups (majorities 
/minorities, women / men … etc.). 

 
2.2.  Critique notion in critical discourse analysis 

The discourse’s “critical” analysis in critical discourse 
analysis framework aims at “mak[ing] the implicit explicit” 
that means making explicit the implicit relationship between 
discourse, power, and ideology, challenging surface 
meanings, and not taking anything for granted. (R. Wodak, 
2011: 304). 

P. Bourdieu (1991) has emphasized the fact that the 
research system itself and thus critical discourse analysis are 
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also dependent on social structures, and that criticism can by 
no means draw on an outside position but is itself well 
integrated within social fields.  

 
3.  Method    

The research method is coined from a sustainable 
development approach to critical discourse analysis in music 
domain called sustainable musical discourse analysis 
(SMDA).  

 
3.1. Sustainable musical discourse analysis  

Sustainable musical discourse analysis (SMDA) consists 
in a linguistic analysis of a musical record according to a 
musician’s ideology in a sustainable vision. SMDA aims at 
demonstrating an artist commitment in the development 
sustainability of a given [language] community, institution, 
or a whole society.  

SMDA is used to analyse Fakoly’s music transcription to 
show to which extend the reggae man is contributing to 
current African countries sustainable development.  

To do so, thematic corpus related to SDGs have been 
randomly selected from Fakoly’s music transcription and 
classified according to the goals (SDGs). Then, a 
transversally succinct analysis of the corpus has been done. 
Then, showing to which extent each theme fits with one [or 
more] of the seventeen (17) sustainable development goal(s). 
Thus, could be assessed the artist commitment/contribution 
to reach the global development at stake. 
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3.2. Corpus constitutions from Tiken’s Musical Records 
The corpus is a thematic musical messages transcription 

that is a corpus constituted of record themes dealing with 
the same sustainable development goal.  

Series of themes in link with the goals of sustainable 
development in Tiken’s Musical Records has been selected 
from the titles that follow.  

 
Chart 2: Thematic Corpus 

Corpus SDGs themes Titles 

Corpus no 
01 

Poverty (SDG1) “Toubabou ” (Cours d’histoire, 
1999), “L’Afrique doit du 
Fric” (Coups de gueule, 2004) 
and “No no no” (Le Monde est 
chaud, 2019) 

Corpus no 
02 

Hunger (SDG2) “Delivrance” (Mangecratie, 
1996) and “Enfant de la rue” 
(Braquage de pouvoir, 2022) 

Corpus no 
03 

Health and 
wellbeing 

(SDG3) 

“Pourquoi nous fuyons ?” (Le 
Monde est chaud, 2019), “Il faut 
se lever” (African revolution, 
2010) and “Le monde est 
chaud” (Le Monde est chaud, 
2019) 

Corpus no 
04 

Education 
(SDG4) 

"African revolution” (African 
revolution, 2010) and “Ouvrez 
les frontières” (L’Africain, 
2007) 

Corpus no 
05 

Gender 
equality (SDG5) 

"Ayebada"(L’Africain, 2007) 

Corpus no Work & “Vieux père” (African 
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06 economic 
growth (SDG8) 

revolution, 2010)  
 

Corpus 
no07 

Inequalities 
(SDG10) 

"Ouvrez les frontières” 
(L’Africain, 2007) 

Corpus 
no08 

Reduced 
inequalities 
(SDG10) 

"Ouvrez les 
frontières"(L’Africain, 2007) 
 

Corpus 
no09 

Cities & 
communities 
(SDG11) 

“Ecologie” (Le Monde est 
chaud, 2019) 
 

Corpus 
no10 

Climate action 
(SDG13) 

"Le Monde est chaud" (Le 
Monde est chaud, 2019) 
 

Corpus 
no11 

Water (SDG14) “Ecologie” (Le Monde est 
chaud, 2019) and “No no 
no”(Le Monde est chaud, 2019) 

Corpus 
no12 

Land (SDG15) “No no no”(Le Monde est 
chaud, 2019) and "Le Monde 
est chaud"(Le Monde est chaud, 
2019) 
 

Corpus 
no13 

Peace, justice & 
strong 
institutions 
(SDG16) 

"Justice" (Caméléon, 2000) and 

“Djourou” (Cours d’histoire, 
1999) 

Corpus 
no14) 

Partnerships 
(SDG17) 

Braquage de pouvoir (2022) : 
{“Le peuple a le pouvoir” ; 
“Gouvernement 20 ans” ; 
“Beau continent” and “Don’t 
worry”} 
Le Monde est chaud (2019) Title: 
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“No no, no” 
Racines (2015): {“Get up Stand 
up” and “African”} 
Dernier appel (2014), Title: 
“C'est le dernier appel” 
African revolution (2010), Title : 
“Il faut se lever” 
L’Africain (2007), Title : “Viens 
voir” 
Coup de gueule (2004) : {‘‘Plus 
rien ne m’étonne’’ and ‘‘Ça va 
faire Mal”} 
Françeafrique (2002) : {“On a 
tout compris” ; “Nazara” and 
‘‘Francafrique’’} 
Caméléon (2000) : 
{“Politiciens” and                 
“Y’a en marre”} 
Cours d’histoire (1999) :{ 
‘‘Nationalité” ; “Ohba 
Ohba” and “Toubabou”} 
Mangecratie (1996), Title: 
“Délivrance” 

 
4.  Analyses 

The Analyses are contextualized according to the reggae 
music classical mission and vision based on Sustainable 
development Goals as reference guide.  

 
4.1. Contextualising the analyses 

The Jamaican African descendants whose ancestors were 
victims of “babylon” (invader, oppressor in reggae jargon) 
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used to play reggae music as means of protest for black 
people dignity. The song “slavery days” from Burning Spear 
(1975) is now covered by Tiken Jah Fakoly in his album 
entitled Racines (2015) as the memory of the bygone days to 
[s]trengthen young Africans mind for the fight continuity 
against babylon (endogenous and exogenous ones) until 
definitively overcoming it for African unity. 

Since slavery days to the current globalization process, 
babylon is still exploiting and profiting by the black 
continent richness in expense to African wellbeing. After 
causing too much harm to the world ecosystem for capitalist 
interests through different industrial revolutions and now 
through tax haven (offshore), the concept of sustainable 
development was coined as the solution to the 
environmental degradation problems discussed by the 
Brundtland commission (cf. 1987 report: Our common 
future).  

Later, was formed the United Nations conference on 
environment and development that was held in Rio de 
Janeiro in 1992 based on that concept of sustainable 
development. The 17 global goals for the United Nations 
2030 agenda of sustainable development have been 
proposed (see section 1.2) for the world community. 

 
4.2.  Referential critical analysis 

The referential critical analysis is undertaken from Tiken 
Jah Fakoly (TJF) albums in reference to the 17 Sustainable 
Development Goals to show the reggae man commitment 
for Africa’s Sustainable Development or Africa’s 
redevelopment in terms of the continent development re-
appropriation. 
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4.2.1.  Reference to Sustainable Development Goal 17 
(SDG17) 

The SDG17 that promotes Partnerships for the goals 
attainability supposes collaboration. But, how could 
collaboration be possible if the so-called poor nations are not 
partaking to the decision making?  Answering to this 
question, Tiken Jah Fakoly begins to show the imperialist 
system responsibility in Africa’s underdevelopment and 
then proposes unity as means of SDG17 attainability. 

Africa’s underdevelopment is analysed under babylon 
responsibility through: i) system imposition, ii) 
ungratefulness, iii) policy, iv) manipulation, v) profit-
making oriented charity, vi) richness exploitation and vii) 
hegemony (Chart 3).  

 
Chart 3: Responsibilities in SDG17 attainability 

Respo
nsibili

ties 

Illustration 
from Corpus 

Analyses 

 
Imposi
tion 

"Oui partout dans ce 
monde, la loi est 
décidée par les hors 
la loi"2  
 
 "Délivre tes enfants 
des mains de 
babylone" 3 

The reggae man uses the 
French phrase Les hors la loi 
to name those above the law 
in a system that makes the 
poor powerless and 
speechless. 
After protesting against 
racism, tribalism, conflicts, 
repression, oppression and 
crying (aïe aïe aïe aïe...), as a 

                                                 
2
 “Delivrance”, Mangecratie, (1996) 

3
 Idem 
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believer with a broken 
heart, the artist, at last, 
pleases God to deliver his 
children from babylon 
hands. 

Ungrat
efulnes
s 

"Nazara lémané 
kognoumalon"4  
 

This title depicts babylon’s 
ungratefulness for service 
rendered by African during 
slavery days, colonial 
period and world war and 
then now an imposed the 
globalization. 

Policy "Réveillez-vous !! 
"La politique France 
Africa"   "vigilance et 
résistance"5 
 
“La démocratie n'a 
pas sa place dans ce 
système”. 
"Ici le jugement, c'est 
20 ans" 
"Si tu suis le 
président, tu manges 
20 ans"6  

 

Through this title, Fakoly 
protests against western 
policy in Africa by stirring 
up his audience for 
conscience awaken. And he 
proposes to be vigilant and 
resistant to escape from 
babylon tricks/cheats.  
 
In this title, dictatorship is 
criticized in a system 
supposed to be democratic 
one. The rule in that system 
is twenty (20) years of 
imprisonment for 

                                                 
4
  “Nazara”, Françeafrique, (2002) 

5
 "Francafrique", Francafrique, (2002) 

6
 “Gouvernement 20 ans, Braquage de pouvoir, (2022) 
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opponents and twenty (20) 
years of grace for the 
followers and those in the 
president’s camp. 

Manip
ulation 

"Politiciens natô 
kuma kan kula fola"   
(bis)7  
"Promesses 
annoncées 
Promesses oubliées"8   

Fakoly shows people 
manipulation during 
election by local babylon in 
these titles                

Profit
makin
g 
oriente
d 
charity 

"Toubabou ta kela 
gbanzan"9  

Fakoly describes babylon 
deeds as actions for profit 
making not for charity. 

Exploit
ation 

"Ils nous vendent 
des armes" 
 "Pendant que nous 
nous battons" 
 "Ils pillent nos 
richesses"10 
"Ils allument le feu, 
ils l'activent" 
 "Et après, ils 
viennent jouer aux 
pompiers"11 

In these titles from 
Francafrique (2002), Fakoly 
sheds light on babylon 
exploitation’s procedure 
that consists in organising 
war in Africa by selling 
weapons and then exploits 
the continent richness. 

                                                 
7
  “Politiciens” Caméléon, (2000) 

8
 “Ohba Ohba” Cours d’histoire, (1999) 

9
 “Toubabou”, Cours d’histoire, (1999) 

10
  "Francafrique", Francafrique, (2002) 

11
  “On a tout compris”, Francafrique, (2002) 
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Hegem
ony 

 "Ils ont partagé le 
monde, plus rien ne 
m'étonne" : Ils ont 
partagé Africa, sans 
nous consulter" ; "Ils 
s'étonnent que nous 
soyons désunis"12 
 
 "On en a marre" 
"Le peuple en a 
marre marre marre" 
"Après l'abolition de 
l'esclavage" 
"Ils ont créé la 
mondialisation" 
"Et sans expliquer la 
mondialisation" 
"C'est Babylone qui 
nous exploite"13 

From this chant, Fakoly 
shows that Babylon has got 
property rights over other 
parts of the world. The 
author also expresses his 
indignation for Africa’s 
splitting after Berlin 1884-
1885 conference without 
African consent which leads 
to traditional society 
systems disorganization. 
 
Fakoly denounces the 
imperialist system that 
maintains the hegemony of 
the western powers in 
Africa by only changing the 
denomination of their 
relationship with Africa.  

  
Unity, as means of SDG17 attainability in Africa 

redevelopment, is also analysed in terms of: i) internal and 
inter states gathering, ii) overall states commitment, iii) 
common fighting strategy and iv) shared wellbeing as 
follows (chart 4). 

 
 
 
 

                                                 
12

 "Plus rien ne m’étonne", Coup de gueule, (2004) 
13

 "Y’ en a marre"(Caméléon, 2000) 
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Chart 4: means of SDG17 attainability 

Means of 
SDG17 
attainability 

Illustration from 
Corpus 

Analyses 

Internal states 
gathering 

"cultivons l’unité"14 At the national 
level, he promotes 
unity and peace at 
Côte d’Ivoire’s state 
level as an example. 

Interstates 
gathering 

"Faut que nous nous 
rassemblions"15  

This extract is 
dealing with the 
necessity for 
Africans gathering. 

Overall states 
commitment 

“Personne ne 
viendra » “changer 
l’Afrique à notre 
place”16 

For Fakoly, only 
Africans can 
redevelop Africa. 

Common 
fighting 
strategy 

"Réveillons le 
patriotisme" 
"Il faut créer 
l'union"17 

Fakoly, proposes 
patriotism 
vulgarization as a 
strategy for unity 
accomplishment in 
fighting. 

Shared 
wellbeing 

Africa will one day 
be what we want” 18 
“Africa is one 

The rastaman 
optimism about 
Africa’s wellbeing 

                                                 
14

 “Nationalité” (Cours d’histoire, 1999) 
15

 “Ça va faire Mal” (Coup de gueule, 2004) 
16

 “Il faut se lever” (African revolution, 2010) 
17

 “Le peuple a le pouvoir” (Braquage de pouvoir, 2022) 
18

 “Don’t worry”, Braquage de pouvoir (2022). 
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people” 19 
“Unity is 
prosperity” 20 
 

to come is shown. 
The hope for the 
continent unity as 
one people is thus 
shown. For Fakoly, 
Africa’s unity is 
Africa wellbeing. 

 
In a nutshell, Tiken Jah Fakoly proposes Unity insides 

sates and among states for a common commitment in 
partnership and common fighting strategy for all states to 
promote endogenously SDG17. 

 
4.2.2. Reference to Sustainable Development Goal 16 (SDG16) 
Chart 5: Components in SDG16 reachability 
Compone

nts in 
SDG16 

attainabil
ity 

Illustration 
from Corpus 

Analyses 

 Judiciary 
system 

"Justice n'est pas faite 
pour nous seuls" 
 "Et ces gens-là on a 
l'impression qu'ils   
sont au-dessus" ; "Et 
que nous on est 
toujours victimes"21 
« Justiceréveille-toi ! » 

Fakoly criticizes the 
judiciary system to act 
for privileged 
individuals. For 
Fakoly, some people 
are untouchable and 
the others are victims. 
He then calls for fair 

                                                 
19

 Idem. 
20

Idem. 
21

 "Justice" (Caméléon, 2000) 



697 

 

 

« My justice réveille-
toi ! »22 

justice. 

failure of 
the 
institutio
ns 

" Né wani polici 
la,polici tchê ko 
enquéti" ; "Né wala 
gendarmerila" ; 
"Gendarmoutché ko 
recherche"23 

Light is shed on the 
failure of the 
institutions (the case 
of the police and 
gendarmerie). 

Emancipa
tion 

“Wohiyo italo allaman, 
djourou ka mim” ; 
“N’kê, djourouyé 
sarala”24  

Fakoly expects 
emancipation for fair 
justice and equal 
rights for all citizens 
in promoting the 
fulfilment of the 
SDG16 

 
The SDG16 (Peace, justice & strong institutions) which 

depends on SDG17 realisation, needs mass (mainly youth) 
emancipation in African context to restore judiciary system 
and help in strong institutions setting. 
 
 
 
 

                                                 
22

 Idem 
23

 “Djourou” (Cours d’histoire, 1999) 
24

 Idem 
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4.2.2. Reference to Sustainable Development Goal 1 (SDG1) 
Chart 6: Determinant factors in SDG1 attainability 
Compone

nts in 
SDG1 

attainabili
ty 

Illustration 
from Corpus 

Analyses 

 Help “Toubabou ta kela 
gbanzan” 

For Fakoly Toubabou 
does give help for the 
sake of fighting 
against poverty.  

hegemony « Ils sont venus 
d’abord en 
explorateurs » ;« Ensuit
e en 
missionnaires » ;« Aprè
s en colonisateur, puis 
en coopérants »25 ;  ..  

Fakoly (1999) 
questions if African 
heritage in 
collaborating with 
“Toubabou” will 
remain colonization.  

Misapprop
riation 

« Les montagnes de 
fric » ; « Volées par la 
françafrique » ; « Les 
tyrans complices »26 

 

Fakoly shows that a 
huge amount of 
money has been stolen 
in the cooperation 
between Africa and 
Babylon. 

                                                 
25

Toubabou”  (Cours d’histoire, 1999) 
26

 “L’Afrique doit du Fric” (Coups de gueule, 2004) 
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Conspiran
cy 

« Les complots du 
FMI » ; « Et les blagues 
de la Banque 
Mondiale »27  

The conspiracies of 
International Financial 
Institutions and their 
manipulations are also 
disclosed in this 
chanting. 

African 
debt 

« Est-ce que l’Afrique 
doit encore ? Non !” 28 

Fakoly (2004) answers: 
“no” to the question 
related to African 
countries debts. 

Misery 
prevalence 

“Le peuple est toujours 
dans la misère”29  

Despite the assistance, 
Fakoly (2019) 
denounced the 
prevalence of poverty 
in the continent. 

 
The analysis shows that, SDG1 could not be reach until 

assistance, hegemony, misappropriation, conspiracies and 
debts are predominant in the relationship between Africa 
and Babylon. 

 
 
 
 
 
 
 
 

                                                 
27

 Idem 
28

 “L’Afrique doit du Fric”, (Coups de gueule, 2004) 
29

 “No no no”, Le Monde est chaud (2019) 
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4.2.3. Reference to Sustainable Development Goal 2 (SDG2 
Chart 7: Determinant parameters in SDG2 realization 

Compone
nts in 
SDG2 

attainabili
ty 

Illustration 
from Corpus 

Analyses 

 Conflict 
instigator 

« J’ai crié contre les 
conflits, la répression et 
l’oppression ». « Aïe aïe 
aïe aïe aïe ces 
affameurs du peuple 
»30 

 

Conflicts organized 
by Babylon is 
criticized to be the 
main cause of hunger 
in Africa 

Poverty "Les enfants des rues 
ont faim" ; "Les enfants 
encaissent, la faim les 
oppresse"31 

Poverty caused by 
conflicts leads some 
parents to abandon 
their children who 
are adopted and 
educated in the 
street. Those street 
children have to fight 
against hunger 

 
To reach SDG2, Fakoly denounces babylon responsibility 

in organizing wars that cause poverty. Thus, leading to 
hunger in Africa. Consequently, SDG2 reachability becomes 
intrinsically linked to SDG1 attainability. 

 

                                                 
30

  “Delivrance”, Mangecratie, (1996) 
31

 “Enfant de la rue” (Braquage de pouvoir, 2022) 
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4.2.4. Reference to Sustainable Development Goal 3 (SDG3) 
Chart 8: Components in SDG3 attainability 
Components 

in SDG3 

attainability 

Illustration 
from Corpus 

Analyses 

 Immigration "Pourquoi nous 
fuyons" 
"Qui va mener la lutte 
à notre place?"32 
     

Hopeless citizens who 
are running away from 
the continent have 
been called out by 
Fakoly (2019) to stay so 
as to fight for collecting 
the continent richness 
for the community 
wellbeing. 

Happiness  « On cherche le 
bonheur dans les 
cartes » ;  « On 
cherche mais on ne le 
trouve pas » ; 
« Pourquoi faut-il 
toujours qu’on 
parte » ; « Alors que 
l’Eldorado est là »33 

Fakoly thinks that 
happiness is nowhere 
but in Africa. So, no 
need for Africans to 
run away for 
wellbeing. 

Manipulatio
n  

"Le monde est 
chaud" ; "Parce qu'ils 
font le chow éh" ;  
"Nous manipule pour 

For Fakoly, Africa’s 
happiness that is 
prevented by babylon 
manipulations and 

                                                 
32

 "Pourquoi nous fuyons ?" (Le Monde est chaud, 2019) 
33

 “Il faut se lever” , African revolution (2010) 



702 
         ZAOULI – Hors-Série n°5 Novembre 2025, pp. 677-712      ISSN-L 2788-9343  

 

 

 

se mettre au chaud ih 
éh"34 

         

cheatings shall now be 
stopped. 

 
From the analysis, Fakoly protests against manipulation 

and savage enrichment at the expense of Africans during 
centuries and call for staying and fight to recover the land 
richness in fulfilling SDG3 in Africa. Thus, prosperity and 
wellbeing will reign in Africa. 

 
4.2.5. Reference to Sustainable Development Goal 4 (SDG4) 
Chart 9: Components in SDG4 attainability 

Compone
nts in 
SDG4 

attainabil
ity 

Illustration from 
Corpus 

Analyses 

Revolutio
n  

"We want revolution"; 
"Young people 
revolution"; " Intelligent 
revolution";         "Must 
be African education"35 

Fakoly insists on 
education that is the 
key for success as the 
basis for Africa 
redevelopment. 

knowledg
e 
acquisitio
n 

"Akili mi ba anan, anka 
odi fàràfinna ma" 
"Lôni mi ba anan, anka 
odi fàràfinna ma"36    

 

After promoting 
education, he asks for 
knowledge and ideas 
contribution for the 
continent 
redevelopment. 

                                                 
34

 “Le monde est chaud” (Le Monde est chaud, 2019) 
35

 African revolution”(African revolution, 2010) 
36

 “Libya” (Le Monde est chaud, 2019) 
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Fakoly promotes education for knowledge acquisition 
and ideas finding/sharing that could help in the continent 
revolution (development sustainability). Thus, is fulfilling 
the SDG4 in African context. 

 
4.2.6. Reference to Sustainable Development Goal 5 (SDG5) 
Chart 10: Components in SDG5 attainability 

Compone
nts in 
SDG5 

attainabil
ity 

Illustration from 
Corpus 

Analyses 

Arranged 
/forced 
mariage 

“N'ne ma mousso ni 
lon”  
“Ka n'né di tchê dôma 
tchê mi mandi gnè”37 

As Fakoly refuses to 
marry a woman he 
doesn’t know, he also 
agrees to a woman 
refusal to get married 
without her consent. 

 
Fakoly defends equality between man and woman. Thus, 

SDG5 (gender equality) is promoting in his title "Ayebada" 
(L’Africain, 2007). 

 
 
 
 
 
 
 
 

                                                 
37

 "Ayebada" (L’Africain, 2007) 
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4.2.8 Reference to Sustainable Development Goal 8 (SDG8) 
Chart 11: Factors in SDG8 attainability 

Compone
nts in 
SDG8 

attainabil
ity 

Illustration from 
Corpus 

Analyses 

Unemplo
yment  

“N'go na ma kô dô kê dô 
n'dénou  tiêna” “Bara tikê 
n'dénou tiêna "38. 

Fakoly pleads for 
solving youth 
unemployment. 

Hope to 
find job 
abroad 

"Nous voulons 
voyager";"Et aussi 
travailler" 39 

 

Fakoly shows 
Africans’ hope to 
find a job abroad.  

 
The titles “Vieux père” (African revolution, 2010) and 

"Ouvrez les frontières"(L’Africain, 2007) show that the 
reggae man is engaged to fulfil the SDG8. 

 

4.2.9. Reference to Sustainable Development Goal 10 (SDG10) 
Chart 12: SDG10 attainability 

Compone
nts in 
SDG10 

attainabil
ity 

Illustration from 
Corpus 

Analyses 

Reductio
n of 
inaquality 

"Du Cap à Gibraltar" ; 
"Nous sommes des 
milliers" ; "A vouloir 

Through this 
passage, Fakoly is 
contributing to 

                                                 
38

 “Vieux père” (African revolution, 2010) 
39

       "Ouvrez les frontières"(L’Africain, 2007) 
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comme vous" 
  "Venir sans re40ndez-
vous"41 

inequality reduction 
between races and 
countries. 

 
Tiken Jah Fakoly wishes SDG10 realisation for Africans by 

showing the desires of thousands of Africans to move from 
the Cape to Gibraltar without any appointment. Thus, SDG10 
will be reached.  

 
4.2.10. Reference to Sustainable Development Goal 11 
(SDG11) 
Chart 13: SDG11 realization 

Compone
nts in 
SDG11 

attainabil
ity 

Illustration 
from Corpus 

Analyses 

Sustainab
le cities 
and 
communi
ties 

"On vit au jour le jour" ; 
"Sans se soucier du 
lendemain" ; "On 
construit à grand pas" ; 
"Sans savoir où l'on 
va"42  

 

The SDG11 aiming at 
building Sustainable 
cities and communities 
has led to savage 
urbanization that is 
shown in through these 
statements. 

 
Fakoly criticizes urbanization without vision that cannot 

help in SDG11 attainability.  
 

                                                 
40

 "Ouvrez les frontières"(L’Africain, 2007) 
41

 Idem 
42

 “Ecologie” (Le Monde est chaud, 2019) 
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4.2.11. Reference to Sustainable Development Goal 13 
(SDG13) 
Chart 14: SDG13 reachability 
Components 

in SDG13 

attainability 

Illustration from 
Corpus 

Analyses 

Climate 
change 

       "Ce pinocchio 
pathétique" 43   

Climate change is 
viewed as fake 
presenting of a 
dramatic situation. 

Climate change is assimilated to a pitiful doll/puppet 
(“Ce Pinocchio pathétique”) coined by babylon to depict a 
worst fictive natural phenomenon. So, climate change is like 
a marionette representative of babylon, another kind of 
babylon (fiction babylon).  
 
4.2.12. Reference to Sustainable Development Goal 14 
(SDG14) 
Chart 15: SDG14 attainability 
Components 

in SDG14 

attainability 

Illustration from 
Corpus 

Analyses 

Origin of 
water 
pollution 

"Des pompes à fric qui 
polluent nos rivières" 44 
 
"J'ai consulté la mer" ;  
"Savoir pourquoi elle 
rejetait tout" ; "Elle m'a 

Fakoly says that 
water pollution is 
due to profit making. 
Fakoly has inquired 
about water pollution 
and has messaged his 

                                                 
43

 “Le monde est chaud” (Le Mond est chaud,2019) 
44

 “No no no”, Le Monde est chaud (2019) 
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dit rien ne m'appartient 
cela vient de chez vous"45 
 

audience about the 
causes. It results from 
his study that human 
being is responsible. 

 
The inquiry has shown that water, in extension the 

nature, is victim of pollution due to human deeds. Thus 
SDG14 is threatened by human deeds. 

 
4.2.13. Reference to Sustainable Development Goal 15 

(SDG15) 
Chart 16: SDG15 reachability 
Compone

nts in 
SDG15 

attainabil
ity 

Illustration from 
Corpus 

Analyses 

Climate 
change 

"Devant l'Europe qui font 
les flics en temps de 
guerre" ; "Et Babylone qui 
pille les ressources 
minières"46 
"Je respire leur fumée" ;  " 
j'suis à bout de souffle" ; 
"Je vois les fleurs fanées" 
"L'atmosphère nous 
étouffe"47 

Fakoly shows the 
continent’s life 
threatening by 
mining during 
babylon plots 
(conflicts).  
The atmosphere 
pollution is depicted. 

                                                 
45

 “Ecologie” (Le Monde est chaud, 2019) 
46

 “No no no” (Le Monde est chaud, 2019) 
47

 "Le Monde est chaud"(Le Monde est chaud, 2019) 
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The analysis proves that individuals’ health is affected. 
So, people lives are threatened and thus hindering the 
fulfilment of SDG15. 

 
5. Results and Discussions  

The analyses of Tiken Jah Fakoly’s Music in reference to 
SDGs show that the reggae man is strongly engaged for 
African Countries redevelopment. On the basis of the 
seventeen (17) components of SDGs, fourteen (14) SDGs 
have been found in a randomly listening to Fakoly’s music 
(see section 3.2 corpus constitution).  

In participating to the promotion of 14 SDGs in his music, 
his commitment in reference to SDGs is assessed at 82.35% 
(14/17). So, Tiken Jah Fakoly is considered to be highly 
implicated for a durable development in Africa. But Fakoly’s 
vision of development seems to be different to that of the 
SDGs designers’ one.  

As a pan-African African, he starts promoting 
endogenously SDGs under African communities’ unity, 
beginning by national unity and then states gathering as 
one. Thus, strong partnership with Babylon is avoided. By 
proceeding so, he promotes the SDG17 fulfilment for political 
and economic sovereignty in African context through Unity 
viewed under: 1) states cooperation in synergy, 2) whole 
states commitment, 3) common fighting strategy and 4) all 
states wellbeing.  

Then, he shows that the SDG1, SDG2, SDG3, SDG4, SDG8, 
SDG11, SDG13, SDG14 and SDG15 are realisable as part of 
unity sub-components as follows:  

 Synergy in states cooperation: SDG4 
 whole states commitment: SDG13 SDG14 SDG15 



709 

 

 

 common fighting strategy: SDG1 SDG2 
 all states wellbeing:  SDG3, SDG8 SDG11 

Finally, the remaining goals SDG16 and its associates 
SDG5 and SDG10 attainability for Africa judiciary 
sovereignty is shown to be prevented in a borrowed 
judiciary system where injustice and discrimination prevail. 

However, the title “Actualités brûlantes” (2024) for 
speech freedom in Sahel States Alliance (Confederation) 
facing terrorism attacks has controversially been appreciated 
by his audience. Thus, questioning the reggae man’s 
commitment sincerity for Africa unity. Some say he has been 
trapped or paid and those who doubt about his pan-
Africanism go further to qualify him as a subtle babylonian 
reggae man. In such a situation where internal babylon were 
badmouthing the military transition governments, it was 
preferable to dedicate an encouraging song as he has done 
for President Alpha Condé in the title "Alpha Condé" 
(Caméléon, 2000) in order to celebrate Sahel States Alliance 
transitional presidents’ initiative to get rid of terrorist attacks 
and setting up an endogenous political, economic and 
security system. Then, freedom of speech could be dedicated 
as recommendation. A special song like "Quand l’AES48 
vaincra le terrorisme, l’Afrique se redéveloppera" would have 
been welcome! 
 
 
 
 
 
 

                                                 
48

 AES (Alliance des Etats du Sahel) stands for Sahel States Alliance 
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Conclusion 
 

Tiken Jah Fakoly commitment in promoting sustainability 
goals in Africa context contributes to the sovereignty 
triangle promotion in the continent redevelopment. In doing 
so, Africans are beware and get prepared for Africa 
endogenous political, economic and judiciary sovereignty.  

Moreover, as an aware African rooted in African tradition 
and values, he has got an interview with the nature in his 
title “Ecologie” (Le Monde est chaud, 2019). It results from that 
discussion human being is responsible for the ecosystem 
degradation. 

SDGs efficient attainability should be viewed under 
African worldview for a harmonious life with the nature as 
African used to do in the bygone days. It will be profitable 
for all the humanity. The Mandigo "Kouroukan fouga 
charter"49could be helpful as guideline for the development 
sustainability. 
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